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CHAKYAR-KOOTHU

Br RICHARD CHINNATHAMBI

of rurs] Malsk i
orthodox temmples, such s the

1 ko
Ano> Ib.! b
thr Cb’b‘ﬁ?:. ;Pn .:‘ﬂhﬂhall near Palghat town,

".{' " i* ometimes arranged iur pn!'o:’mnce
e ivals, Within the temple pre-
d _.._- i;mf;:rn:l Iv‘m\;a . il i
vy RS theatrical performances are conducted or in 3
. ranopy  erected of bamboo thateh (zee

2} the Chakyar instals himsel/ dressed in an
; I mundu or waist-cloth doubled over his
o.os He wears cheap and showy heacelets ;nd_ wrisg-
4- snd a headgrar. With caste-marks all over hiz bare

PO

is an adept at the job, tae mbdlimt_.nf
f:i:hmehndeddwntahimw’m@m.
He exhibits considersble skill in his witty sallies on
the assembled proup individuslly and collectively, As
ﬂuKmhnwupufomtdm}yﬁuunumpha}i_e
Chakyar epjoyed all the privileges of the ‘padre’ in
the pulpit of the Christian churches. No one could
talk back, laugh immoderstely at the jokes nor even
take offecce in any way. Ii one did, the ormance
would be immedistely stopped snd there would be
such a hullabaloo about acn‘.]l:ge_ The suthor of tk.ia
i not i id enough ta eonf a probat
article was hrmd:de o ik p“‘
attracting the Chakvar's potice
in an attempt to take a close-
up map. Toe Chakyars are &
caste by themselves. a caste of
players and singers. Reference
5 made in e.;utod:s ‘1:!
“Silappadikaram™ to a dramitie
performarce by a Chakyar
troupe in the durbar of S=zgut-
tavan. The Chbskyar pur on
boards. in the Koothambalim.
scenes from the Samskrit plavs
of Bhasa and other drama‘ists.
These were known as ‘kootivat-
tam.' now-i-days seldom per-
formed. Both men snd wom-n
took part n the ‘kooti 4 ’
whereas male: slone we-e per-
mitted in the Chakyar-koothu.
‘A Chakyar ooce 1old me that
his a-cestors we-e Brihmins
who had fallem from a state
grace.

of . When Bhosthan

wis  killed by  Balsbathran

there was mnone to carry
dorso be presents a quaint figure. The face is Dot on the recitals of tpe Koothu in temrles snd
elsborately painted s in  the char:eters of the so Chskysrs had to be called in by the temple sutho-
‘Katha-kali’ the dance drama of Kerals, There is ro

bieast-plate or ghoulder plaque. Tiny bells are worn
snkles which jirgle intriguingly with his
Movemeats. Starding in this garb within the pavilion
the Chakyar recites Sansk:it slokas from  the

] and then explsins them to the con-re-
®tion in rollequial Malayal:m with commerts of his
o%0. The Koothu is. in fact, a ‘Kaths-prasangam.’ The
Chskyar is  accompanjed by a2 Nambir on the
Mithavu! & kind of drum made by stretching
membrane over the mouth of a hirgs metal pot with a
Darrow reck, The drum is smacked with the bare hand
by the N_Pml:mr and he is accompanied by a Nangiar
(voung girl) with 8 pair of cymbals,

The popularity of the Koothu consista mai-lv in
ol g

rities. Brahmins do
inte'marry, But Chakyars do so with Kshatriyas.

Thee are abou: s dogen Chakyars living now on the
borders of Cochin Staze.

Bhaats-natyam are adhered
Koothu. Shoothan’s followers
Koothambalims

prasangams. Th: Chakyars are dwindling down in their
rumbers and their i

classical form and preserves in itself the origins of Dot
only the “Thullal' but
‘Remin-attem' (Katha-kali).
scldom performed as the
They are both

not interdine with Chakysrs por

As in the ‘koouyattam® chapters 14 to 26 of the

to in the practice of the
merely recited slokas in
aod  set the fashion for Kathe-

Koothu is a dying art. It is &
also of ‘Krishnan-sttam’ and
Chakyar-koothu is as
‘Krishoan-attam’ in Malahar.
features of exclusively  orthodox

the commentaries intersprsed by the me:“ "l'i “‘?.F"-‘;"ﬂ Edl:mm‘st is {ound lma:i
Chaloynr - i evolees to visit these shrines a0 these class
in the course of his ‘exposition of the slokas, expressions of indigenous art revived during festivals
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