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?My aim today is the very niodest one of rotating before
you a series of pictures of what I consider to have becn aspects
of life in Kerala in the ceaturies immediately preceding and
succeeding the birth of the Xian era, so far as they could be
gleaned from the most ancieni extant classics of Tami]akam,
of which Kerala was decidedly a part. When about thirty years
ago the comparative study of the speeches of the east and the
west coasts opened out to me the idea of linguistic kinship, I
was able to envisage a paralle] cultural intimacy too. 1 do not
deny for a moment the individuality of the culture of Kerala of a
later day. Unquestionably, the east and the west coasts developed
their own peculiarities or rasas at a particular stage. Never-
theless, just as there is a continuity of linguistic evolution from
the beginning of the Xian era down till day on the east and
the west coasts, there exists a parallel continuity on the cultural
side too. The parting of the ways may have started somewhere
about the post-Sangam period — at least a few centuries

# Fixtracts from the Chathu Panickar Memorial Lecture,
delivered it 1942 in the Maharaja's College, Ernakulam,
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before the appearance of the first west coast inscriptions, and
the divergence may have become complete by about the tenth
century. Ever since, the east and the west coasts, like the
Cauvery and the Coleroon, forked out into two and developed
divergent linguistic and cultural peculiarities. During this
transitional stage, the relationship of the Janguages and cultures
of the east and the west coasts could be graphically represented
by two circles overlapping each other over a considerable area,
but extending on either side a little distance beyond, the over-
lapping areas representing the similarities and the extensions
the incipientdivergencies. Anterior to this period, the pevples
of Tamilakam — the country ruled over by muvendar “‘the three
kings'' — had practically the same language, the same culture,
the same outlook on life, hopes and aspirations, beliefs and
ideals. ‘

There is nothing in such a view that need detract from
our distinctive achievements of a later time. The culture
embodied in the most ancient classics of this part of India
is as much ours as of those of the east coast. By the pure
accident of these works having been preserved and cultivated
on the east coast, they are described as Tamil works, but the
language and culture embodied in them form the common
“ancestral property’’ of both the east and the west coasts.
Modern Tamil is as far away from this parental stage (bpth
linguistically and culturally) as modern Malayalam is. I lay some
emphasis on this point, because a great deal of misunderstand-
ing has been caused by the indiscriminate use of the word
«Tamil.”” On the one hand, unscientific propositions have been
Jaid down by people whoknow«little Tamil and less Malayalam’’,
that the west coast speech is the “daughter of Tamil”’ and that
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it never had a life of its own except after the sixteénth cedtury,
On the other side, there are west coast scholars swinging to
the other extreme, and yielding to the temptation of ascribing
comparatively late divergencies to an ancient paét which knew
them not. There are not wanting among us voices which
proclaim that the relationship of Kerala and  the east
coast was essentially a political one and that the Kerala
language and culture are “as divergent from Tamil as the
anguage aand culture of the Kannadigas or Telugus’'.

The best corrective for these misunderstandings would be
an intensive study of the languages and cultures of the east
and the west coasts on a comparative basis. Few Tamil scholars
have prabed into the beginnings and development of Malayalam;
and conversely, very few Malayali scholars have taken up-the
study of ancient Tamil classics. Attempts have been made to
establish ‘‘chronologies’, but perhaps more important than
these from the comparativist’s point of view would be the
reconstruction ©of the social and economic life of the past, of
polity and administration, of religious beliefs, of love and
warfare, ‘ '

Material for such a reconstruction is already there, in the
most ancient extant anthologies krown as Ettuttogai, Pattup.
pattu and Padinenkilkkanakku. The poems themselves may
have been composed on different occasions and the redactions
made at different periods. The evidence of language enables
us tc mark ofl the posteriority of some among these also. Ior
instance, my analysis of Kalittpgai and of Kural has revealed a
oumbei of post-Sangam features in the language of these
works, Similarly, tke language of Cilappadigaram alsa shiows
it to be a comparatively late work. Indispensable as this work,
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along with its companton--volume Manimegalai, is to the student
of Kerala history,  these two do not belong to the earliest
stratum of Tamil classics. The different stages which help
us 6 reconstruct the picture of the life of the west coast of
Tamilakam (called Malainadu, Kerala and later Malayalam)
would therefore be : the Tolkappiyam stage (with its linguistic
archaisms aund specialities reflected, if -at-all, only in the
language of the text of this ancient grammar, and not in any
work of literature yet known to us), the earlier Sangam stage
(represented esseatially by Ettuttogai and Pattuppattu), the
later Sangam works (like Kalittogai and Kugal), the stage of
Cilappadigaram and Mapimégalai, and then the beginnings of
the west coast speech (as irrored in the earliest_inscriptions).
Importadce is commonly attached only to works like Padittup-
pattu and Cilappadigaram for the reconstruction of the political
history of Kerala. I would however stress the need for
the‘use_pf all the above material for an adequate picture
of . the social ahfi religious life of the anciént inhabitaats
of the Malainadu’ region of Tamilakam. The third chepter of
To.lka.ppxyam dealmg with porul; works like Puranandru and
Padittupattu dealing with wars, the military prowess of kings,
their liberality ta.-minstrels and their achievemenés in war and
peace ; Pattuppattu which sheds light on the life of the princes
and peoples of those times; works like Agananiru, Kurundogai,
Aingux_-um‘_n;u‘and Kalittogai ¢reating about love, marriage and
-its “vicissitudes; the moral discourses of Kural on Dharma,
Arthaand Kama;and Cilappadigaran: all these shauld be utjljzed
for this purpose. Obviously, unbistorical exaggerations like
the Céra -king Imayavaramban, kLaving fed. the contending
hosts-in the Mahabharata war, or another ruler having plucked
st_gnbeams from the sun and moonbeams .from the moomn, are
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encomiastic superimpositions which it is'possible for the careful
historian to detach from the kernel of truth. The pictures
emerging from such reconstructions may not always be complete,
but then “all history is in part incomplete.”” “On the shore
where Time casts up its stray wreckage, we gather corks and
kroken planks, whence much indeed may be argued and more
guessed ; but what the great ship was that had ‘gone down into
the deep, that we shall never see.”” The awareness that much
material of the past is doomed to irrevbcable .oblivion should,
far from dispiriting the student, only spur him on in his search
for truth.

The essential dependability of the historical data furnished
hy all this early literature is proved by mutual corroboration.
Let us take for instance the topic of export trade in Muciyi,
Different indigenous literary works (perhaps written on
different occasions‘by different writers) deal with this, some-
times in circumstantial detail, and these accounts tally with
those of ancient foreign travellers. The real task of the
liistorian liés in weeding out fiction from truth through the
elimination of mere exaggeration and the assessment of well-
poised reality. A

The view that except for mere political contacts Kerala
was already culturally and linguistiqaﬂy separate from the east
coast even in the days of Tolkappilyam would not hold water, in
view of the definition of Tamilakam given by the Introduction
to Tolkappiyam (supposed to have been written by Paramba-
randr, a contecmporary of the writer of Tolkappiyam): the
country where Tamil is spoken is bounded on the north by the
Venkata hills of North Arcot district, by Kumari on the sguth,
and by the two oceans on either side. Nothing can be more
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convincing than this definition of a homogeneous tract com-
‘prising all parts of the' Madras Presidency except the Teludgu
and Kdnnmada areas. Tolkdppiyam indeed speaks of “the
twelve tracts comprising the cendamil ceuntry” (‘“cendamil
cérnda papnirunilam’)., Commentarians like Ilambiranar,
who lived centuries after the author of - Tolkippiyam
attempted to make out a distinction between cendamil nddu and
Kobundam:), ézad'u',—-'wbich is not envisagéd by Tblk_ﬁppiyam at
all. I have discussed the point elsewhere in detail, and éhowu
Low commentarians of a later déy imported into the period of
Tolkappiyam a degree of cultural and linguistic separation
which was rever contemplated by Tolkappiyam itself. While
it might be true to say that about the tenth century (the
period of the first among the commentarians) the cultural
separation of Kerala_ﬁms iideed well on its way, and that the
distinction between Eelldanlil, nadu and Kodundamil nadu had
fairlj well established itself, this was hardly true of the peried
of"l‘o]kapp'iyal_xar who does not even advert to the term Kodun-
tamil, In the face of these facts, it isidle to build up the
speculative thepry ghét atag as_cri_l_)ed by the fourteenth-century
Mailainadar (a commentarian of Naguil) to Agastya (who is
fabled to have been the preceptor of tue author 6f_ Tolkappi-
yam), coutains a reference to the tracts’ comprising” Kodunda-
minadu. | -

“1f in the period of Tolkappiyam Tamilakam was one afid
indivisible, why and how did the cultural and linguistic separa-
tion Jetween the east and the west coasts arise? My suggest-
jon is that socio-political factors combised with the extra-
ordiﬁa:y ‘influence of the Aryan colonists on the social life:of
the west coast  should have: brought about the - cleavage at:a



PICTURES OF ANCIENT KERALA. LIFE . T

certain. stage in the post-Tolkappiyam period. The. okl
traditions were more or less presetved on‘the east coast, while
the new social set.up c¢reated by the peculiar Aryan influence
on the. west coast (cf. the anaciras of the Aryan Nambadirds)
led to an abrupt break with the old traditions in this part -of
Ta;mi],akam‘ In the meantime, the evolution of language was
going on, the colloquials were asserting themselves on either
side of the Ghats; but while the restraining hand of tradition
pfevented a landslide on thc east coast, the absence of this
tradition on the west led to unchecked colloquial disintegratioﬁ.
The influence of Atryan languages (particularly OIA) was also
making itself felt on the west coast through the popularisation
of manipravala. This form of writing was there on the east
coast 100 ; here again, whilé the east coast kept manipravila
outside the region of ceyyul (literature), the west coast gave
recognition toit as an essential part of literature. And so, new
forms of literatute cropped up on the west coast, and the
native elements of the language used here were fundaq}enta]@
those of the colloquials of the west coast. The old
tradition also continued here and there in what was
known as pattu which employed both traditionary forms
and colloquial cevelopments, besides a few adaptations
from Aryan (ariyaccidaivu). There was indeed a great deal
of agreement between the colloquials of the west coast and the
colloquials of the east coast, as reflected in the inscriptions of
the fifth to the tenth centuries, and then came the parting of
the ways: theé west coast collojuials disintegrated further
before they received recognition in literature, while the arrest.
ing hand of tradition prevented the colloquials from swamping
literature on the east ‘coast. Those -who -maintain ~that
Kerala did not form. the homeland of the Ceéra dynasty put
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forward theé view that the west coast was but an insigni-
ficant adjunct of the Cera empire and that the people of this
part-were little better than mountaineers and savages during
the period of the Csra hegemony. I leave aside the question
of the homeland of the Caras, on which I do not feel competent
to pronounce an opinion; but ecvidence like the following is
conclusive on the point that the people of the west coast were
not ‘savages’: Asoka’s reference to Keralaputra in his
Girnar inscription; Pliny’'s mention of Muziris as “pirate--
infested’’, of Caxlobothras and of centres of trade in
“Cottonara’’ (Kuttanadu); the references in the Periplus to
Damirica (Tamilagam), to Naura and Tyndis (Tondi of the
classics) as towns in the land of Cerobothra, to Muziris
itself as a port at the mouth of a river,’and to the port Bacara
(suspected to be Vaikkara) from where the products of
Cottonara were exported; and Ptolemy’s mention of Limirica
(Tamilagam), Tindis of the pepper country, Muziris with the
false-mouthed river near it, Koreowra (the seat of Kerabothras)
between Muziris and Bakare. The testimony of the travellers
agrees with the descriptions in the classics themselves: the
land ruled by the Céra extends from the sea on the east to the
sea’ on the west''; “Muciri, tte port where the yavanas
exchange their gold for pepper (brought to them) on the
foam-filled waters of the Periyaru''; “where bashfcl damsels
with rotund arms, shining bajr and glittering jewels bathe
in the cogl waters of the Periyayu, and worship images made
of earth”’; “Periyayu which fiows perennially even when the land
around suffers from drought'’; “the Cera king who with his
mighty army cleared the western ocean of pirates’ boats,
and estaklished full domain over the seas’'; “bags of paddy
¢xcnhanged Lere for basketfuls 6f>ﬁ,sh..,.'he'aps of pepper
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lie scattered about the shore; the gold brought by ships is
carried on small boats to the land. .., the produce of the hills
and of the sea is distributed ambng bis subiects by Kuftuvan
wearing the gold garland and living near the roaring sea’’;
“‘the cool wine brought by Yavayas and quaffed by damsels
from gola cups’; «“Tondi, Lounded on the east by mountains,
with its moon-lit- streets and stately palms Dbending with
bunches of coconut fruits.”

Here indeed are no uncultured barbarians ruled over, or
held in check, by representatives of foreign rulers!

No! tke Cera kings, whether they had their capital in the
east or in the west, were no strangers to the west coast, they
rexarded the west coast as their own, and lived ard imoved and
had their being among them. Warriors from among them
they led to battle; bards from amoang them they loaded with
presents. One of the earliest known among these rulers ruled
over a territory extending from sea to sea, and he was so
powerful as to get the appellation Vijyavarambay. Arnother is
said to have distinguished nimsell by defeating the Yavanas,
tying their hands behind their backs and pouring noiling ghee
over their heads. A third one was noted alike for his martial
prowess and religious fervour. A distinguished career of a
ruler and warrior was crowned with asceticsm. Yet another
displayed his infinite capacity for clemency to his enemies.
Then there was the great Cenguttuvan himself, the Cenguttuva,
of Cilappadiziaram, the lord of oceans and of lands, the patron
of arts, the consecrator of the Kannaki -temple»,' the hero of
many an ancient legend and song. The rulers of those days
“embodied’ the “soul” of the subjects :

Nellum uyirandé, nirum uyirande, Mapnan uyirtte’ ulagam,
- 13 } - =} —_ - (-
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““Neither paddy nor water is the mainstay of many Lut the life.
principle of man is the king himself".

Both the arts of war and of peace were assiduously culti-
vated. Wars were so common thata poet speaks of them as
“nothing unusual’’ “the routine of the life of rulers™. The
motives actuating many of them do not appear to be commend-
able, at least from the point of view of international amity,
Lust for conquest and a hankering after fame very often
formed the motive. One ruler seems to have attacked his
neighbour for securing his daughter in marriage. Cruelties
were often perpetrated by the victor. Towns were razed or
put to flames, the jewels of the enemy’s diadem werc used for
the anklets of the victor, teeth were plucked out and arrarged
in rows as trophies on the gates of the victor’s palace. One ruler
cut off the hair of women and twisted them into ropes with
which he tied up his elephants. Another is said to have hoiled
the limbs of his enemies in their own blood. Yet another
caused children to be trampled to death by elephants,

Yet there were tne /Jaws of war too. The invader gave
timely warning to certain classes of men and animals whom
- they wished to spare : “‘cows, Brahmins sharing the qualities of
cows, those that are sick, women, and those who have not
begotten dear sons who would make offerings to the sanes.

All ye ! seek protection ! we are now about to shoot our deadly
arrows !’

“Avum Fpiyarparppapamakkalum

Pendirum piniyudaiyirum péni
‘Tteypulavalnarkkarungadarirukkum

Poypd! pudalvarpperaadirum

Emmambu kadividudum nummaran csrmmiy.’’



PICTURES OF ANCIENT KERALA LIFE 11

Heroism on the battiefield was a stepping - stone to
Virasvarga, and the dead heroes were commemorated by hero-
stones or Virakkal at the place of death. Nothing was morc
disgraceful than cowardice on the battlefield. There is the
story of the Céra king wﬁo, having accidentally received a
wound on his back, considered it to be so deep an ignominy
as to starve himself to death (‘.‘vadakkirundagag”), the process
being the courting of death through starvation after walking
northwards. “Cavéru’’ (the practice of fighting the king’s
enemies till death, mentioned in the eleventh-century Tamil
inscriptions and so well-known in the history of Kerala of a
later time), was perbaps common.. Even women were noted for
their courage, trough regular Amazons who fought in the
battlefield are not heard of. Here'sa hero's mother: “While
she carriéd him in her womb, she uever guailed before the mad
elepbant, moved never an inch when a serpent hissed past her
shoulder, and never budged at the terrific thunderpeal’”.

"#The woman brings forth the hero; the father trains him
‘up; the smith makes for him the javelin ; the ruler directs him
along the right path; and the bero himself wins immortal glory.”

“Hearing the war-drum beat, her blood was on fire, she
pulled the child from her breast, armed bim with a javelin,
showed him the hero-stone ol her dead husband, and asked
him to march to the held of gnslaught.”

«The joy that the old dame, with hair whiter than the bill
of the fsh-pecking dove, felt on hearing of her son’s heroism

on the battlefield, was greater than the joy felt by her in giving
birth to him.”’

“Min un kokkin tiviyanna
‘Vilnaraikkandal mydiydl ciruvan
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Kalirerindu pattanan epgum uvagai
- Ihda #apdinum perida."

“THe old matron, shrivelled double with age, hearing
many say that her son had played the coward by fleeing from
the battlefield, took up a sword with the vow that if the report
were true, she would cut off the breasts that suckled him; she

“*then ran to the field of battle, and found her son’s corpse cut to
pieces like the Dbody of a true hero, and she was overwhelmed

by a joy deeper far than toat felt by her when she brought him
forth''.

“She indeed is worthy of the heroic clan to which she
-be{kmgs The gther day she lost her only brother on the
battlefield. It was but the previous day that her husband at-
tained the Valhalla of heroes. Today, hearing the Leat of the
war-drum, she dressed up her only son in spotless white,” gave

“hin the javelin, bathed his fluttering hair in oil, and hurried
him to the battlefield. So long as we have such women among
us, we shall be unafraid!”’

«Unable to bear the grief of separation caused by her hus-
band’s death on the battlefield, ‘she reached her lord threugh
courting death herself (“lapnuyir kondu avanuyir tédinale").

«She placed on her breast the husband’s head severed on
the battlefield, and wept herself to death-"’

There is a touching poem (m Pug. ) dcscubmg a king’s |
_wife jumping into her husband’s. funeral pyre, after warding
off those who tried to dissuade her,” with the words that her
Jord’s pyre was as cool as a lotus-pond to her.

Women bad their tender or feminide side toe. An entire
class of works deals with love, marriage and their vicissitudes.



PICTURES -OF ANCIENT KERALA LIFE 13
A somewhat complicated grammar of love has béen worked out
by Tolkappiyam and later treatises. Behind the convesntion-
ality and standarcization of the stores of love and marriage of
these ancient peoples, with kilavay, kijavi, panay, tdli, nattiy
and cevilittay, there is a core of unmistakeable naturalness.
The most ancient type of marriage scems Lo have been the
kalavu or “secret union”’ type, where the bride chose her own
husband without consulting her parents. The other type -
known as kaxpu was of later origin, and a rule of Tolkappiyam
(in the Karpiyal chapter) explains that ¢rules and rituals were
made for marriage by aiyars (“Aryans’’) when falsehood and
deceit appeared’”’ (“poyyum valuvum tdudiyapinnar alyar yat- .
tapar karanam enba’’). The original kalavu type was special
to the mountainous regions (Kurifiji) and the god vélan of these
tracts was the patron of this type.of union. As the above
citation from Tolkdppiyam.implies, there was at first nothing
wrong or immoral in a gir]l choosing her own husband anft
consummating it. That this type of ‘‘secret tinion’’ fell within
the four corners of aram (or Dharma) is illustrated by a fine,
pen-picture in Kalittogai, that storehouse of stories of social life
in ancient Tamilagam. A set of parivrajaka Bralimins, asked
by a grief-stricken matron whether they had seen on their
wanderings a young man and a maiden (her own daughter who
had run away with the man of her choice) billing and cooing
like lover and sweetheart, consoled the woman thus: ‘Of what
use is the sandalwood to the hill where it grows? or sea-pearls
to the ocean bed? or hhrp’s music to its strings? Even so,
your daughter who has come of age can no longer be yours.
Comfort yourself!| Your daughter has chosen her lord and
followed him.  This is Dhatma, atid your effoxts to thwart its
course are in vain !’
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Love and marriage were regarded as Heaven-made: “My
mother and yours are mutual strangers, nor does my father
know yours. How tken did this attachment arise, unless God
has ordained it ?”’

“Sporting on a floating plantain-sten, the attractive youth
drifted down the river, his eyes rivetted on the maiden stand.
ing on the shore. Unable to withstand the love-gleam in his
eyes; she walked down the stream away from her mother and
companjons, and thus the love-pact was sealed.”

“When ler lover left het, her eyes were red with weeping,
and the mother asked ber for the reason why, she slyly explain-
ed that the sea-waves had dashed her doll-house -on the sand.”

“A youth Sudde‘nly came up to the house and asked for a
cup of water to slake his thirst. Wken at the mother’s bidding
the daughter handed to him the water-cup, he cast a love-
glance at her and gripped her by the band. She thereupon set
up a cry of fear, but when the mother rushed up ‘tq ber in
alarm, she explained that she merely called out for help when
she found the stranger about to swobn.”

Even Brahmins got idvolved in this “secret union”’ busi-
ness. ‘‘An ugly, misshapen Brahmin .made overtures toa dam-
sel who had given away her heart to another. One night, the
Brahmin appeared before her like a 'rhost his Ceformed body
covered all over with a white cloth. .She then set up the shout
ighost’ ‘ghost’y, and the yillagers came and beat the Brahmin
black and blue.” | ‘ o |

When the lover was baulked of- his desire, he would de-
clare his resolve to die after. going through ‘what was called
madalégudal or riding on a horse made of pahnyra stalks and
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leaves, throggh the village streets wearing'a garland of cala-
tropis flowers-and. cat-banes, gazing at a picture of his belqved
beld in his hard and calling upon the elders to witness- the
tragedy of which he would soon be a victim. Very often, ‘the
damsel or the elders would relent and accede to his wish, but
in rare instances the hard- hearted damsel drove the frenzied
lover to his inevitable doom. |

.+ Just as there were hopes and fears in the life of the 16ver
and the sweetheart, there were crests and troughs in the hap-
piness.of the martied pair too. One of the common causes of
matrimonial guarrels was the separation of the husband for the
collectionn of the wherewithal tolive. When husbands went
out into the wide world in search of poru], wives sulked and
pined away at home in anguish. The agony of pirivu (“sepa-
ration”’) and the joy of reunion form the themes of qqlte a
number of poems.

“The beauty of the dancing peacock’’, says a husband ta
his wife “‘reminded me of you ; the full-blown jasmine retalled
your forehead to me, and through the eyes of the gentle deér
I could visualize your peeping innocent eyes;and so I have
come back to your side swifter than the wind.”

~ The t*‘other woman’’ is -often a cause of trouble. The
oother man’’, it may be observed here, never came into the
matrimonial triangle. The “other woman’ was often .a
“vampire”’ of the parattaiyar or prostitute class. Hereis a
woman of this type thireatening the wife with the seductian of
her husband ; <] shall attract him with jasmine-buds on my
tuft; 1 shall sport with him on the waters of the stream, Try
as you might, you cannot prevent him coming to me,”
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. “ket us guard your hushand”, says a tgli (“weman»
‘companion’’) to_the wife, ‘from the attentions of ¢his woman
with the scented hair, long arms, rousded limbs apd pearllike
teeth.”’ - o

‘“Your breast'’, ohserves the wife to the faithless husband,
“is daubed with sandal paste, yeyr garland :is one of faded:
flowers, Keep off from me,-,.your touch 1s pollution,”

Tamilagam was (acco'rdin'g to the classification of
Tz)lkappu}am) 'divided into five tinais, each having its own
distinctive characteristics.  Kurifiji was the tract of hills, the
people were kuravar; the god here was velay or murugay,. and
love was of the t‘secret union"” type. Mullai was the forest
tract and the pasture land, its people were idaiyar or herdsmen,’
and lovers were models of patience, Marudam, the culti-
vated tract, had Indira as lts god, and love among the cultis”
vators'was marked by adal or sulks and guarrels. Neydal was
the sea-board, its god was varunpay, its people pdradavar or
sailors, and lovers there fretted and fumed, Pzlai was the.
Barren country, its people were the wild maravars, its goddess
kattavai, and love there was marked by pirivu or separation.

This division does not mark off successive stagés of civi-®
lisation but cnly different types of life and professions in Ta~
milagam. Although kurifiji may have predominated on the
west coast of Malainadu (with its preponderance of m11a1yalar),
the othcr types may also have existed side by sme in certain:
areas

1 do not think it rxgl t that; all people of ‘Tamijagam . (dur-
ing ‘chc period of Folkappiyam) were simple and. unsophisti-
ce{:ed looking oui on the world with the children’s sense of won-
der. : Different degrees of culture existed, from tive refined to
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the primitive, Already Tolkippiyam speaks of the four castes:
andanar, aracar, vaicigar and vélanmakka) “the Brahmins, the
rulers, the vai§yas and the tillers.”” Aryan influence should
certainly have made itself felt by this time, and this is attested
alike by the outlook and word-borrowings of Tolkappiyam.
One cannot gainsay nevertheless the existence of social strata
for which no counter-parts could be found in the Aryan
country. The pictures drawn by Tolkappiyam do justice to
the actual condition of the country at the time. To disentangle
the indigenous Dravidic strands is certainly not easy, but
there are sufhcient materials to justify the existence of these
native elements. This is indeed a big problem, and I do not
feel competent or able to tackle it, but even a cursory glance
at the old texts reveals a multiplicity of professions like the
following, many of which are met with today on both sides of
the Ghats in an indigenous state: idaiyay, kuravan, kiuttan,
panay, kollan, taccan, veélan, kuruppu, paradavap, vejlalan,
véday, vettuvan. Their customs and practices may indeed have
undergone Aryan influence in parts, but the core was perhaps
Dravidian. It is surprising how somc of these ancient profes.
sions continue to exist even today. ‘There is a theme in
Kurundogai, which may well form the subject-matter of any
“modern poem of the east or of the west coast. A kurattisings
songs for warding off an evil spirit that had taken possession of
a maiden. Not knowing that the “evil spirit’ in the particular
case was only a neighbouring mountain chief who had captured
the maiden’s lieart, the kuratti was exorcising through her
songs the supernatural spirits of the neighbouring mountains,
and in the course of her songs dwelt upon the regions belong-
ing to the mountain-chief. The woman-companion of the
maiden, who knew of the secret of the love-lorn condition of
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the maiden, let out the reason for the maiden’s pallor by asking
the kuratti to sing again the song describing the regions of

the mountain-chief :

‘“Agavan magalé agavan magals
Mayavukkdppayna tannedungtndal
Agavan magale paduga patte
Innum paduga patté avar

Nappedungundam padiya patte.”’

There are descriptions of veriyattam in which the priest
of the mountain-country is inspired by the patron-god Muruga
and enabled to make predictions. Similarly, dances, sacrifices
and orgies arc described in the old texts, which remind us of
practices still met with in rooks and corners of the west coast.
[ do not know how far cakkyarkattu and the national festival
of Kerala viz. onam, may have sufiered Aryan influence, but
dnam is described in Maduraikafiji of Pattuppattu as a festival
held in honour of Maygn (“‘maydn meya dnanapyal), and
cakkyarkattu is adverted to in Cilappadigaram. '

The value attached to learning and to royal patronage of
paets testifies to the high degree of culture of those days.
Rulers displayed a great deal of rivalry in the performance of
what was regarded as one of the primary responsibilities of a
king, viz. patronage of learning. Some of the rulers themselves
appear to have been poets or redactors of poems. They had
bards permanently residing in their courts, and loaded learned
men with rewards. One ruler Jaments that if he proved a
coward on the battlefield, he would have the unforgettable
disgrace of not being celebrated in song by his court-poet'
Mangudimarudapar. When a poet by mistake fell asleep on a
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couch intended for the royal drum, the ruler came near and
fanned him. Another ruler felt such reverence for a poet that
he offered iniis throne to him as a reward.

The wandering Dbards, the panar and vipaliyar, were
welcomed and fed by the kings. One minstrel complains that
his life in the king’s palace was one continuous round of feasts,
that the sumptuous food had blunted the edges of his teeth and
that he was retiring from the palace for a time to rest his jaw-
bones.

Some of the poems indeed are eulogistic, and may have been
literary cxercises, but there are many bearing the impress
of sincerity and truth. All poems are marked by terseness of
diction and concretencss of imagery. The setting, the charac-
ters, the situations, the illustrations ana the comparisons are
mostly indigenous. No dead weight of foreign tradition here
strangles or stifles the native music,although in later stages the
earlier naturalness may nave been replaced by a certain element
of the artificial. The highest flights of philosophic thought
exist side by side with the simplest naivete.

It 1s the sphere of religion that perhaps ofiers the maxi-
mum difhiculties to the student’s attempts to envisage tbe dif-
ference between Aryan and Dravidian. Already the inter-
penetration of ideas is apparent, and these are not merely
superimposed one upon another like the leaves of an onion.
The peoples of Tamilagam may have had a distinctive outlook
of their own, but it is so difficuli to isolate it today, as Aryan
gods and Leliefs had already become inextricably intertwined
with indigenous deities and religious ideas.

Siva is “mukkan celvan’’, the god with three eyes,
ukaraimidattannal’’, he with' the dark spot oun the throat,
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‘‘ninimircadaiyay’’, he with long locks of matted hair. The
burning of Tripura, and the dance of Siva are very often
associated with him. Visyu appears as “tirumal’’ resting o
the thousand-hooded Adisesa, enjoying ydganidra along with
Laksmi on his breast, the pancayudha in his hands and tulasi-
mala on his neck. Other Aryan gods mentioned (though not
so frequently as the above) are Indra, Varuna, Candra, Aditya.
Krsna-legends and Puranic stories also find frequent mention.

Vélay perhaps represents an indigenous deity which
developed into the Subrahimanya of a later day as part of
the Hindu pantheon. Mdyon became merged in the Aryan
Visnu, Céyoy in Siva, and Kottavai in Bhagavati or Durga.
The worsnip of ancestors, the offering of oblations to the manes,
was perhaps a superimposition on the indigenous pratice of
erecting hero-stones (nadukkal).  Tolkappiyam mentions
andanar or Brahmins as the first caste, and reverence for
Brabmins and cows is already reflected in the texts. The
Brahmin is ubiquitous in some of the classics. The anthology
of Puranaufiyu contains about fifteen references to Brahmins.
“Andiyandanar arungaganirukkum muttivilakku’’, the sacrifi-
cial fire in which the Brahmin performs his sacred homa at
dusk, “napmaraiyandanar’’, the Brahmins Jearned in
four Vedas, “aramburiyandanar’’, the Brahmins who know
"Dharma, are samples of these references. Brahmins performed
sacrifices, made offerings to depatted souls, acted as ministers
and advisers to Kings, mediated between disputants, and even
got involved in clandestine love. They should thus already
have formed an integral part of Tamilagam including Kerala.

This raises the problen of the anicaras of the west
coé_st Nambﬁ_diris. When did they arise ? Brahmins moved



, . . . ¥ )
PICTURES OF ANCIENT KERALA LIFE 21

about in Tamilagam as an-integral part of society on either
side of the Ghats and there is no reference to any
distinction between Brahmins on tbis side and those on the
other side. Inferences ex silentio may be unwarranted ; just as
the mother-right, so deep-rooted on the west coast, is itself not
mentioned in the classics, the anacaras may have been left un.
mentioned, but the problem is not finalised this way.

Let me, before concluding, stress some of those old
features for which there are counterparts in the life of Kerala.
These are preservations, whose history dates back to the period
of the classics. These emphasize the original unity of
Tamilagam,

1) The extraordinary freedom enjoyed Dby womeh,
particularly the freedom for every damsel to choose her own
nusband through Kalavolukkam or “secret union’’, to which the
stigma associated with the Aryan gandharvavivaha was not
attached.

2) The martdal spirit of rulers and their subjects,
mirrored in the heroism of later Kerala kings and in the
Cavéru practice of fighting for one’s cause “even unto death.”

3)  Deities like maydn, ceydy, velan and Kottavai, many
of which have counterparts in the nooks and corners of pre-
sent-day Kerala.

4) Religious practices like worship of trees, blood«
sacrifices and valipadu.

5) Customs like dnakkali and onattallu, andippattu in
praise of Vélap, Kurattippattu for the driving away of evil
spirits, vélakkali, veriyattam (cf. Veliccappadus of today),
Kottavaippattu (cf. papa or Bhagavatippattu of today), worship
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of hero-stones still prevalent in the mountainous regionrs of the
west coast, cakyarkiittu (probably Aryan-influenced) and the

old tunpangaikkuttu corresponding to the Kaikottikkali of
today. ' ' :

I have just touched on a few of these old practices and
preservations, to indicate how the classics of old are as much
the heritage of the west coast as that of what is now known as
the Tamil country, and how a superfluity of material awaits
comparative study and interpretation at the hands of the Kerala
anfiquarian. Such a reconstruction of the early bistory of
Kerala 1s essential to a proper knowledge of the roots of our
culture. And may I say that there is also a special appropri.
ateness and an added value in this task Leing undertaken by
Kerala scholars in as much as the céra dynasty (alone among
the three ancient South Indian dynasties) lives on today re-
presented by its illustrious scion, the benign ruler of our State.



